
$6.95US $9.95CAN 

0 ,Jl,l , "' 







122 

TETON MIST, AUTUMN • OIL ON CANVAS I 16 X 20 INCHES 

innovation and a hub for tradition and romanticism. So I 

think it's this very odd place of tension, and there's a pull 

between future and past. And I think that's a lot of what we 

are trying to do as Western artists, is trying to figure out 

what that spectrum is, where we land on it, and how we feel 

about that." 

Anderson's impression of the West was informed by 

his upbringing in Wyoming, where he lived for 25 years 

before moving to Salt Lake City, Utah, in 2019. "Traditional 

Western subject matter - the landscape, the culture, the 

identity - that was constantly around me as I was growing 

up and becoming a human. So it's pretty essential, not just 

to my art, but to who I am as a person," he says. 

Born and raised in Cheyenne, Anderson attended 

the University of Wyoming, where he earned bachelor's 

degrees in American and environmental studies. In col­

lege, he was interested in historic preservation, with a focus 

on cultural resources and sustainability. "I was constantly 

looking at built and natural environments and where those 

converge with social and cultural issues. And so, I think 

that was always in the back of my mind, building up these 

visions and perceptions of what the region I grew up in was. 

And I think, as I delve deeper into painting, those definitely 

inform what I am doing now," Anderson says. 

His artwork explores the themes of wildlife ecology 

and management, public lands, growing urbanization, 

and broader Western symbolism. He's exhibited work at 

the Nicolaysen Art Museum in Casper, Wyoming, and the 

Springville Art Museum in Springville, Utah. And he won 

an award for best oil painting at the 2020 Western Spirit, a 







explains. "It all comes down to creating an engaging tension." 

Nikki Todd, director at Visions West Contemporary, 

which represents Anderson, says that his work is original in its 

style but also reminds her of the Taos Society of Artists paint­

ers E. Martin Hennings, Walter Ufer, 

and Dunton. "I think there's some­

thing about the shapes, how he shapes 

the landscape and his horses, some­

thing about it that recalls those artists 

for me," Todd says. "He's taking cues 

from past artists but making them his 

own, that's what caught my eye. He has 

a fresh, interesting voice, and I think 

everything is so well-crafted too. And 

he's just very thoughtful about what he 

paints and how he is painting." 

Anderson's future goals include a 

desire to advance his skills as a technical 

painter, allowing him to better express 

his ideas about the West. "All of my 

either think about something in a different way or just see the 

world in a different way," he says. "I think that's true among 

artists in any medium: visual art, or music, or theater, dance, 

whatever it is. I think that artists should be observers and 

translators, and that can be everything from 

creating a strong statement for social justice 

to just making the beauty of nature more 

accessible to people, or bringing it into our 

own homes, or helping us see that beauty in 

a way we haven't thought of before." 

Anderson's work is represented by 

Visions West Contemporary in Bozeman, 

Montana, and Denver, Colorado; and 

Meyer Gallery in Park City, Utah. This 

September, he will be part of a two-per­

son show at the online Western Gallery, 

and in January 2022, his work will be in 

the Coors Western Art Exhibit & Sale in 

Denver, Colorado. • 
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